


Introduction!

It is November 2nd 1974.  In the New York studios of ABC 

television, Dick Cavett asks his guest a question: ‘What is 

black noise?’

The thin, visibly nervous man sitting beside Mr Cavett 

answers: 

‘Black-noise is something that Burroughs got 
very interested in. It's a… one facet of 
Black-noise is that… um… everything, like a 
glass if an opera singer hits a particular 
note, the vibrations of that hit the 
metabolism of the glass and cracks it, yeah? 
So a black-noise is the register within 
which you can crack a city or people or… 
it's a new control bomb. It's a noise — bomb 
in fact, which can destroy… why do you ask 
that?’

Mr Cavett does not reply to this question.  He asks 

instead, ‘I mean is it a real thing? Is it something…?’

The English gentleman insists, ‘Oh yeah it is. It was 

invented in France…up until last year you could buy the 

patent for it in the French patent-office for about 3-4 

dollars.’

Mr Cavett:  ‘And it would wipe out a…?’
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Guest: ‘It depends how much money you put into it. I mean 

a small one could probably kill about half the people 

here. But a big one could … destroy a city. Or even more…’1

We have no way of knowing whether this part of the 

interview generated greater interest from the audience 

than other topics of conversation that night.  It is 

likely that the alien-looking man’s twentieth-century 

viewers were more focussed on his recent change of image, 

from glam-trash artist in spandex to plastic soul singer 

in a suit.  But for twenty first-century students of the 

Venture-Verse, this excerpt is unsettling - exciting even.  

This is because the guest expounding the terrors of black 

noise bombs and French patents was David Bowie: aka the 

Sovereign - leader of The Guild of Calamitous Intent.  

Despite the obvious implication of this tele-visual 

discovery, the aim of this paper is not to speculate 

whether David Bowie is actually the Sovereign.  Firstly, 

this is because this paper assumes that its readers are 

intelligent people who understand that current scientific 

knowledge disproves the existence of human shape-shifters.  

Secondly, this paper recognises that - given the belief 

that Western society is a meritocracy where economic, 

political and social freedom is enjoyed by all - anyone 

wishing to create and lead a secret society such as the 

Guild must, therefore, be able to do so.  Thus, the 

possibility that Bowie could become a Sovereign of sorts 

in this universe is moot. Instead this paper will explore 
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why we, the viewers of the Venture-Verse, would want David 

Bowie to fulfil his apparent promise when he sings that, 

‘Fame makes a man take things over’?2  It asks what are the 

references, concepts and ideas that surround us to make 

the Sovereign and the Guild of Calamitous Intent a 

‘tangible fancy’, and so prompt our otherwise rational 

minds to link a forty-year old interview to our favourite 

animated series?

This paper will answer these questions in three sections.  

It will compare the organised structure of the Guild to 

one of Bowie’s famous personas in order to explain why the 

Guild became ‘a haven for washed-out rock stars’.3  Next, 

it will discuss common beliefs in secret societies.  Are 

there are any real-world references that lend legitimacy 

to this phenomenon?  In the final section it will attempt 

a hypothesis: why we seek to change a hugely successful 

figure such as David Bowie into something more, turning 

him from being superb into super-being.

A Haven for Washed-Out Rock Stars?

In The Revenge Society,4 Phantom Limb (or Revenge as he 

wishes to be known at this time) enters a corridor within 

Guild headquarters.   As we know, Limb has grand larceny on 
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his mind, but as he and Chuck show off their perfect unity 

of man and toaster, a framed listing on the wall also 

catches our eye: it is the Guild directory.  There are the 

departments one might expect of a place providing ‘hate we 

can trust’ – burials, armaments, medical – but there are 

others seemingly at odds with its despicable image.  There 

is a library, a sports department, and on the first floor 

members may take lunch in the canteen or join a guided tour.  

We also know from other episodes that the Guild offers 

partial medical and dental insurance and that it provides a 

detailed induction programme for new recruits.5  In short, 

this is a proper place of work: an organisation where a ‘job 

for life’ is offered for that short period of time where a 

member manages to evade capture or death. The Guild might 

even be voted onto Fortune magazine’s ‘100 Best Companies to 

Work For’ – it is that good.  

So the Guild is an organisation with a multi-departmental 

corporate structure and staff benefits to die for, 

literally.  If we apply the theories of business historian 

Alfred D. Chandler Jr.6 we may surmise that this structure, 

combined with the Guild’s scale of operations (some two-

thirds’ share of the world’s total villainy7) is likely the 

result of placing professional managers in positions of 
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responsibility.  The Guild requires measured, sober 

management, therefore.  However, Venturoos are aware that 

rock musicians are in the Guild leadership.  How can the 

organisational requirements of the Guild be fulfilled by 

such people who, by reputation, are somewhat chaotic?

An answer to this may be found in the real-life career of 

its leader.  When Phantom Limb addresses the Sovereign as, 

‘The Thin White Douche’,8 he may well have a point.  Bowie 

described his Thin White Duke persona as “very nasty 

indeed”.  This was Bowie’s most powerful character.  As 

disturbing as he was beautiful, the Duke was everything that 

Ziggy Stardust was not, all-too human and ancient: ‘the 

“return” of a character you didn’t ever meet in the first 

place, but who’s been lurking in your mind the whole time 

because he’s as old and evil as evil itself.’9   The Duke 

was weighted down by Europe’s dark past. As some see it, he 

was Bowie’s flirtation with Nazi-chic.  Indeed, the link 

seems obvious.  In the mid-Seventies, Bowie obsessed over 

obscure Nazi philosophers and watched wartime fascist 

propaganda films endlessly.  In a notorious interview with 

Cameron Crowe in February 1976, Bowie said, ‘I’d adore to be 

prime minister.  And I believe very strongly in fascism…I 

dream of buying companies and TV stations, owning and 

controlling them.’10  Though undoubtedly great publicity for 

his forthcoming tour, such sentiments must have appalled 
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fans who followed him from Hunky Dory,11 so at odds with the 

bisexual champion of liberal society they thought they knew.

Pretensions of being a fascist overlord do not exclude Bowie 

from being a suitable Sovereign.12  In fact, history proves 

it could be an advantage.  The satanic marriage of fascism 

and bureaucracy which gave birth to the concentration camps 

of the Second World War is well documented in the books of 

Primo Levi, to name but one survivor to write about their 

experience.  However, Bowie’s behaviour at this time was not 

the ordered actions of a Nazi officer commanding the state 

machine. The Duke was the culmination of a period of 

sustained and heavy cocaine abuse.  Bowie’s drug dependency 

first came to public notice in 1974.  His appearance on The 

Dick Cavett Show that year and the BBC documentary Cracked 

Actor13 both portray an isolated and fragile Bowie, horribly 

thin. He seemed barely capable of running himself, let alone 

an operation like the Guild, and pronouncements like those 

made to Rolling Stone magazine only fuelled speculation that 

Bowie was, in his own words, “out of his gourd.”

However, scratch the drug-ravaged surface and a much more 

complex picture emerges.  At the height of the madness he 

created Station to Station.14  It is one of the best (the 
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best?) albums of his career, taken from a catalogue of 

releases which, between 1970 and 1980, is legendary.  Any 

other singer would be proud to be the artist on one of 

these, let alone all of them.  Station to Station is not all 

fascist posturing; it is as much a plea to be saved from the 

influence of the Duke as a celebration of it.  It is Bowie’s 

declaration that he had reached an all-time low.  It reveals 

a breath-taking sense of self at a time when he should not 

have been capable of such.   Furthermore, far from being 

some stumbling, dribbling pain-in-the-ass to work with, 

those within Bowie’s music-making circle at that time attest 

to his consummate professionalism, to his innate ability to 

get into a studio and work hard in spite of those terrible 

white lines. Even his Guildmate, Iggy Pop, said of him that, 

‘he never showed bad form, even once.’15  Praise indeed from 

a man who knows what bad form is all about.16  

So the real wonder of it all is that Bowie managed to 

produce anything.  We take it for granted nowadays that some 

of the most extreme popular music has a narcotic influence.  

But for most of us, indulging in such substances makes life 

impossible.  It excludes us from meaningful interaction with 

anything.  But Bowie rose above the chemical excess and 

pushed himself to the limits of human existence in order to 

create something.  Could it be that he did it all 

deliberately so to scratch six tracks into a circle of 

vinyl?  We will never know.  Regardless, what we do know is 
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that imagining David Bowie leading the Guild Of Calamitous 

Intent stems from this talent for success in excess.  

Furthermore, Bowie didn’t die in a Paris hotel room or on 

the toilet – obese and sweaty.  Instead, he eventually 

kicked the habit via a stint in Berlin with the 

aforementioned Iggy Pop as his flatmate,17 emerging in the 

Eighties to duet with Mick Jagger and Tina Turner 

(collaborations that might be considered as evidence for the 

virtues of narcotic dependency).  The persona that sang 

China Girl was not chaotic.  It was professional, organised.  

It wore a suit.  A Guild man, you might say.

Our Enduring Belief in the Secret Society 

We have established that the real life of Bowie lends 

relevance to the portrayal of him as the leader of a 

murderous band of super-villains.  What then of our 

underlying belief in the Guild itself?  In his book, The 

Mythology of the Secret Societies, J.M. Roberts provides a 

useful definition of the scope of such belief:

It claims that the real makers of events are not the 

statesmen who strut before the public, but secret 

directors who manipulate them, sometimes with, sometimes 

without, their knowledge….Examination of the events in 

many countries in the light of this theory reveals (it is 
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believed) that the same patterns are to be seen 

everywhere, running through both methods and aims.  We may 

therefore predicate not a scattered inexplicable series of 

manipulations, but a central directing plan, a secret 

organization which is international and integrates its 

agents into many countries.18

Robert’s example is that of a secret organization with 

political aims.  Though some of its members seek world-

domination, the Guild mission may not be particularly 

political: it appears to act merely as the licenser of 

super-aggression.  Nevertheless, the criteria defined by 

Roberts still apply to the Guild.  Known to super-scientists 

and costumed antagonists, it seems to operate covertly 

outside this knowing circle.  For instance, its existence is 

subject to speculation by Brock Samson and Colonel Hunter 

Gathers before Samson’s placement with the Venture family.19  

Admittedly, the Monarch’s trial and the existence of support 

groups for henchmen do imply some overall awareness of the 

eternal struggle between tights-wearing good and evil.  

However, the Guild’s own structure is clouded in secrecy 

(the Chamber Sub-Rosa) and Bowie’s role as the Sovereign 

seems to be a secret, albeit a very badly-kept one.  Guild 

operations are also extensive with its agents posted in many 

places.  Furthermore, it controls the police force,20 so the 
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‘puppet’ theory applies.  The Guild is a secret society, 

therefore.  

Today, popular belief in the existence of secret societies 

is endemic, though often founded on fantasy. A cursory 

glance at the internet21 reveals a disturbing wealth of 

crackpot-ery sufficient to send Roberts into fits of 

academic apoplexy were he alive today.  It is not just the 

internet that groans under the weight of conspiracy 

theories.  The literary and film world is also overrun by 

hoards of badly-written Jesuits intent on preserving 

Christ’s bloodline and Nordic fascists attempting to hide 

thirty-year old crimes from intrepid journalists and their 

tattooed assistants.  Given all this, is it any wonder that 

voter turnout in America and Britain continues to be so low?  

What is the point of democracy when all the candidates are 

probably Cylons anyway?

This is not a new phenomenon.  Turning again to J.M. 

Roberts, he proposed that belief in secret societies came to 

the forefront in the nineteenth century. Though there was 

much hysteria at that time surrounding this issue, the fact 

is that some secret societies did exist with varying degrees 
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of effectiveness.  These included the Illuminati22 which for 

the average reactionary seemed to embody the sinister aims 

of the Enlightenment, as it succeeded in influencing certain 

key individuals in Germany in to its intellectual cause of 

‘liberty and equality’.  More exciting was the Carbonari,23 

which may have had a direct role in political agitation in 

post-Napoleonic Italy.  However, the body that prompted most 

speculation is The Freemasons.24  It is hugely influential.  

Its mythology and structure was copied by many other groups 

and its lodges spread across Europe and America from the 

eighteenth century onwards.  In England, the Freemasons 

boasted aristocracy amongst its members and it still 

exists25 today with a focus on charitable works.

Widespread belief in these societies in the nineteenth 

century is understandable, but this was not only due to the 

proven existence of a few.  Vast changes to the political 

landscape had occurred.  This was the century which 

witnessed the rise and fall of Napoleon, the expansion of 

the British Empire and the growing political and economic 

power of the United States.  All of this came out of the 

extraordinary eighteenth century where, amongst many other 

great events, the standard of rule by monarchy was refuted 

by the French and American Revolutions.  Little wonder that 
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people believed that something, someone, conspired to 

overthrow monarchy, church and state.  But this speculation 

was also due to the nature of nineteenth-century society.  

People lived in a world where the gap between the ruled and 

the rulers appeared a gulf.  In Europe - given the variances 

in political rights, economic wealth, and low literacy rates 

- it is not surprising that people did not understand how 

their respective systems worked.  The majority were not 

allowed any influence over the way their state was governed: 

they could not vote for it, could not participate in it.  

But this leads us to ask: why would we buy into the concept 

today?  Except for those Venturoos who may also be 

Steampunks, we do not live in the nineteenth century.  There 

is universal suffrage in Europe and America; our governments 

operate a system of transparency whereby the spending of our 

tax pounds and dollars is subject to public scrutiny.  We 

know everything, do we not?

Trouble is, we know this is not the case.  Modern secrecy in 

its most overt forms is the agencies of MI5 and MI6 in 

Britain and the CIA in America.  In return for the security 

of our respective homelands, we accept spying and other 

operations that may not be wholly lawful in the countries 

where they are carried out.  However, there are many more 

real-world examples where decisions are made without our 

express consent, even going against our wishes in some 

cases.  Examples of these are so everyday that we may be 

perturbed by labelling these as ‘secret societies’.  

Nevertheless they operate on an international scale, do not 

permit unfettered access to their membership and commit acts 
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under a blanket of secrecy in order to influence those very 

bodies we vote for and pay for.  

The most prevalent example of this is corruption.  This is 

defined by Transparency International as the abuse of 

entrusted power for private gain.26  Corruption exists – we 

know it does.  In most countries it is legislated against.  

From Mafia families being awarded public construction 

projects to sports matches being fixed, it is there and it 

affects our lives in a negative way (unless we happen to be 

betting on the same football team as the Yakuza).  Political 

lobbying is an example of corruption in public life.  Though 

legal in both the UK and US, it is subject to gross 

manipulation. In the United Kingdom modern politics is 

dogged by such allegations, so much so that the terms for 

these scandals - ‘cash for questions’ ‘cash for honours’ – 

are better known than the underlying structure of the 

political system they corrupt.  Citing just one example, a 

2010 TV documentary exposed members politicians offering to 

work for a fictitious lobbying firm for fees of £3,000 to 

£5,000 per day, none of which they intended to declare as UK 

law stipulates.27  Lobbying organisations are not the 

murdering death squads of the Guild.  They are most likely 

to have corporate or focus group origins.  But these groups 

enable decisions to be made without our voting for it.  

Hands are shaken, unseen, behind heavy wooden doors though 

which you may just be able to make out the clinking of 
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filled glasses.28  The European canon29 is certainly here, as 

is the American one. 

The truth is that secret societies do exist and do influence 

our lives, but the ones we can prove the existence of are 

not the type of controlled venom perpetuated by the Bowie-

led Guild of Calamitous Intent.  Instead, Bowie lives in the 

real secret society - the one that operates right in front 

of us.  Secrets are perpetuated by those we place into 

positions of authority.  The reason why the Guild, the OSI 

and Sphinx works is that those are the sort of secret 

society myths we want to believe in.  That kind of secrecy 

we can handle.  They give those with an overly-generous 

portion of hate something to focus their aggression on.  We 

do not expect transparency from the Guild because it never 

promised it to us in the first place.  The Guild only comes 

to those who go looking for it on its terms, as Dr Orpheus 

found out.30  Phantom Limb will ruin your cousin Malcolm’s 

wedding only if Malcolm happens to be marrying a girl called 

Sheila with an amazingly deep voice.31  It is okay…really - 

you may go back to the canapés now.  

From Superb to Super
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We have established that David Bowie has a superb ability to 

overcome his physical limitations to create art and that 

those achievements appear to lend him the credibility to 

lead a legion of organised villainy.  However, this begs the 

question: Why ask him to fulfil that potential?   Hasn’t he 

done enough for us already?  Bowie is an icon of the 

twentieth century and yet we push him further.  We demand 

that he turns into an eagle at will.  We expect him to house 

a panda called Li-Li in spite of any allergies the man might 

suffer.32  Why expect more of someone who has already 

attained the pinnacle of human endeavour?

The obvious answer is that this is not real; that the 

Sovereign exists in the Venture-Verse where references to 

pop culture abound to make fun of this world in the confines 

of another.  The other blatant answer is that the Venture 

writers are sincere Bowie fans.  This paper does not seek to 

refute or take anything away from that fandom, but Venturoos 

appear to like this concept too. After all, we watch the 

show and have demanded its return.  There must be some 

reason for this.

Pushing brilliant people even further is not confined to 

Venture.  There are two interesting case studies to explore, 

both linked to the series.  Firstly, let us examine a recent 

use of Abraham Lincoln.  Lincoln’s ghost helps to thwart the 

attempted assassination of the President in Guess Who’s 
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Coming to State Dinner?33  This example of a superb person 

becoming super is tied to the life of the man.  Lincoln 

helps another President avoid the fate he suffered, thus the 

cosmic string between our universe and the Venture-Verse is 

quite strong in this case - imagination’s leap is not so 

great when the plotline comes from bitter experience.

However in Abraham Lincoln: Vampire Hunter,34 Lincoln 

secretly weeds out Nosferatu hiding in the disguise of slave 

owners.  This interesting use is further away from the 

actual life of Lincoln, a real leap from superb to super.  

The analogy of vampire to slave owner is striking.  Here we 

see the identification of one kind of monster with another – 

one not real, one all too real.  The shame of people being 

kept as slaves is palpable, abolished in America only 150 

years ago.  The author of this paper’s great-grandfather was 

alive during the American Abolition,35 a man whom living 

relatives talked to.  Perhaps one reason we make Lincoln a 

vampire hunter rather than merely a champion of human 

rights, is the fact that Americans and Britons owned slaves 

so recently is hard to swallow.  We should be incapable of 
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such evil.  Slavery is an inhuman act; therefore it must 

have been carried out by something not human.  

The second case study is Nikola Tesla.  Tesla was a 

brilliant man, a pioneer in electricity and also radio.  In 

short, Tesla is one of the men responsible for making the 

modern world.  So far, Tesla has not appeared in Venture 

though the Tesla coil is mentioned.36  The (admittedly 

tenuous) link here is that David Bowie played Tesla in the 

2006 film The Prestige.37  Judging by the number of Tesla 

references in popular culture, it is somewhat surprising 

that he has not appeared in the Venture-Verse by now.  Tesla 

is immortalised in song, comic book, novel and video game.   

There is seemingly nothing that Tesla cannot do and these 

appearances sometimes border on the fantastical, even the 

occult.  In Bowie’s portrayal for instance, he is the 

inventor of a machine that is able to replicate a man.  

Tesla has thusly become a kind of geek touchstone; a pin-up 

for the Steampunk generation (minus the steam).  This is in 

stark contrast to his lifetime.  Though successful for much 

of his life, Tesla suffered badly in the end, dying broke 

and in a poor mental state.  As the world rediscovers Tesla 

we celebrate everything he did and also everything he did 

not do.  By doing this, popular culture over-compensates for 

the lack of appreciation shown to Tesla during his lifetime.  

Journal of Venture Studies -- Volume Two

17

36 “Escape to the House of Mummies Part II”, season 2, episode 204 in 
The Venture Bros., (dir. Jackson Publick, 2006), Adult Swim, Cartoon 
Network, USA.

37 The Prestige, (dir. Christopher Nolan, 2006), Touchstone Pictures, 
USA.



We need to make him a nerd-superman in order to atone for 

his death in anonymity, a fate we perceive he did not 

deserve.  

So it appears that this process of turning the superb into 

the super is a means to overcome the apparent cruelty of 

this life (such as the atrocity of slave owning), or where 

our sense of fairness is not met (as in the fate of Tesla).  

We see this type of compensation occur in the Venture-Verse 

under the guise of Councilmen 3 and 8.  Known by their 

monikers Red Mantle and Dragoon respectively, it is implied 

that they are in fact Buddy Holly and the Big Bopper.38  In 

our universe, these men died in an aviation accident along 

with Ritchie Valens on the Winter Dance Party Tour in 1959.  

It is an event that shaped popular culture, commemorated in 

song as the loss of an age of innocence,39 and another 

example of an abrupt end to the lives of talented people. We 

feel that they could have gone on to do more.  Just as fans 

insist that: Elvis Lives! so too the deaths of Buddy Holly 

and The Big Bopper are wiped out by their inclusion in the 

Venture-Verse.  It only appeared they died because they 

disappeared into the shadow-world of the Guild.  To a 

Venturoo, this makes more sense than a twenty-two year old 

man singing to us of love from the beyond the grave - ‘Once 

you get it, you’re in an awful fix.  After you’ve had it, 
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38 “The Revenge Society”.

39 “American Pie”, Don McLean, by D. McLean, (prod. E. Freeman, 1971), 
United Artists, USA.



you never want to quit,’40 – via a posthumously-released 

recording.

Indeed, Bowie’s appearance could be interpreted in much the 

same way.  Bowie’s later career is subject to criticism, 

‘That would be Tin Machine,’41 but he is nevertheless hugely 

appreciated by fans.  In 2000 at the age of 53, he made a 

triumphant appearance at the Glastonbury Festival, but after 

touring to promote his 2003 album Reality, Bowie underwent 

heart surgery and disappeared from music making.  It was 

assumed by many that he had retired from music writing 

altogether.  As the real Bowie quietly melted into the 

background of the real world, Sovereign Bowie made his first 

physical appearance in ‘Showdown at Cremation Creek’.  The 

original airdate of this episode was October 8th 2006.  

Could it be that this was the Venture-Verse’s way of 

compensating for a lack of Bowie in the real world?  That we 

needed to add another string to his already impressive bow 

because the thought of an ageing, non-musical Bowie in this 

universe was too cruel to bear?  Perhaps.

 

Conclusion

In this tour through the Venture-Verse and our own, we 

explored the reasons why a Venturoo might link a 1973 video 

of David Bowie discussing a reference from the novels of 

William Burroughs to his portrayal as the Sovereign.  To do 

this, we analysed the character of Bowie’s final and most 
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released in 1969, written by M Baker, S Vanderpool, E Smith.

41 “The Revenge Society”.



controversial persona.  In doing so, we witnessed Bowie at 

his most vulnerable, yet at the same time Bowie displayed 

strength, stamina and charisma - all necessary qualities in 

a megalomaniac leader of a secret society.  We next explored 

our enduring beliefs in secret societies and concluded that, 

whilst there is much irrational belief in their existence, 

some organisations do cause great damage to our more-

necessary belief in democracy.  By comparison, the Guild 

appears more acceptable, likeable even, so the Venturoo 

readily enters the Venture-Verse to confront the Guild on 

its terms.  Finally we explained why we make super-people 

out of those who are already superb.  By drawing parallels 

with other examples from popular culture, we surmised that 

this is our attempt to redress the cosmic imbalance caused 

by the awful and bewildering actions of human beings, or by 

the fickleness of fate.  In acting this way we all become a 

little bit Dr. Orpheus, so to speak.

 

Much of this paper has not been about The Venture Bros. at 

all.  Instead, its reference material was taken from our 

universe.  But to understand the Venture-Verse means we have 

to explore own.  This animated dimension does not exist in 

isolation - in fact it is entirely fuelled by material from 

our plane of existence.  The whole premise of the Venture-

Verse is to make possible that which is impossible by using 

the familiar to get there.  This is not idle wish-

fulfilment: it is the holding up of mirrors, the reflecting 

of our current forms to portray what is good and bad, funny 

and sad.  It could be said that Venture rarely seeks to put 

anything ‘right’.  Instead, it merely offers up its images 

to say ‘isn’t this ridiculous?’  Happily though, as this 
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paper draws to a close, our own dimension has righted one 

universal wrong – that of Bowie’s silence.  His first studio 

album in ten years – The Next Day – is being released. 42  

----
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42 But that does not mean that Bowie will disappear from Venture.  Of 
course not!  Just because David Bowie vanished in the real world but 
then popped up in the Guild of Calamitous Intent does not imply that he 
is actually the Sovereign.  That would just be silly.  The author of 
this paper would never believe such nonsense.  Otherwise you might think 
that the whole premise of this essay came about when the writer got 
completely freaked out whilst watching a YouTube video of David Bowie 
talking about a super-scary music weapon designed to bring the world to 
its knees unless we all assuage to his demands to put on our red shoes 
and dance the blues.  And then that she ran round her house shouting, 
‘OH MY GOD!  BOWIE REALLY IS THE SOVEREIGN!’ or some other such 
nonsense, and no way would that ever happen…
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